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And a Threefold Cord ®EEV & W D% H

Abstract

This paper aims to evaluate Alex La Guma s And A Threefold Cord
(1964) which provides a vivid description of South African scenes of
ordinary people.

La Guma tells his story to show us the oppressed people who manage
to live on together even under the severe condition of Apartheid.

The story is centered on the three kinds of “a threefold cord”
relationship which means living in harmony with love. So as to make clear
the importance of co-operation, he describes some isolated people and
some 1incidents which impress on us the miserable condition of their
society. The depressing conditions emerge from the story before our eyes
through his skillful use of rain which falls relentlessly on their shabby
shanties.

By the story—-telling and the use of rain he succeeds in indicating
that the severer the condition is, the more important the “threefold
cord” relationship becomes.

In this paper the evaluation is to be made by focusing on his story-—

telling and his use of rain.

I X% & A4 (Life and Literature)

And A Threefold Cord(1964) % A2\ Charles Pauls (GEFR Charlie) 23 &
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VHELIMZR LT RN OEHOF R T s WO RE L GEH TR TWD,
E# Alex La Guma (1925-1985) X EANRAD Z DL DOREZRD T REEZE L
THFEORZ —ISEA LTIV DI N, REDBEKRTHENI KD TV LITE X
RN, R D, TOWEEIX La Guma BWREAFE W T X, T 7 U MR
[—oDRAERFEEF] 1) e2bETHRINLTH D,

Wy B LR 222 E N Charlie Z2 DI L T WD 2, @ig AL A
TR WAV Y U REEREE 50T Th <, Charlie ® Wi 23 % < 48
DTTFONTHEICHEHDIEVWIRTHEZRW, LA, HVETLVDOANLD, HY
XLV ORFEAENRZEZRVICENRTWDL SN L, TOEKTIE,

FHHEORDA VX Ea2a—TOERSIIFOHY 25 FLHmHLTLIND,

I might add that I thought that at some stage it would turn into a
love story. It seems as if every writer wants to write a love story at
some time or another, and there is an element of this desire throughout
the novel. But in general I don’t think it is really a love story, it is
really another record of the general life of the people as reflected

through the experiences of one particular family and its associates.2)

DPEOAANNERARR LI/ A /T Wb 7 7Y Z3fiE] (Republic
of South Africa) TiX, BALSNDO AL IZB LZE TAM] LFRBIR Yy, Bl
T 7V BIZEEARRS, TUT AN, a—ryRXADOMESI VTS L)
BABEZTTEBMNG (T — ] OKEHZM I 7z La Guna 1, %RAGIC T AR
ELTOHRNEZIT DI LT RnoT,

Fh7LlaGuma il T XFEDOTZDDOXLF)] A0, FLELHLREWKRTOX
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FHNEBTFLELG RN, XFRLANAELRINS, TOXECNEZERT D2
ODIZIZNNBIFEL TWEDTh D, ANHWREE T2 L L5425,
T7VATIHREARAEETTHTZRIRLE> &, YRNTZEDOTL VO @mPIZ S
EESZEILRD, o T, ZOWEEE La Guma D A& L TORedn & A X
FOFNLAEENTLEDEFE>TIW, EEL, 2OMENXF L L TOME%
ALTWVWDIOEF, TOEMBRLTEEZEPVOEZDD T a R XT R Aa—T
THEHRWNPDLTHDL KDL U FEa—0—Hid, XFELEFIZONTO La Guma

DEROBRBEZRIHICHZ TN D,

Q. What are then the values which you seek to express in your

novels?

La Guma : I want to express the dignity of people, the basic human
spirit in the least pompous way as possible. One must avoid propaganda
or slogan. 1 am also politically involved. In my writing and in my
political activities I vindicate the dignity of man but these are two

different activities. 3)

HECHT7 7YV ITANREI > T2 0E2HRICEITZ0DE N D FANS
Bz L X9+ 258K La Guma ODLOFIZH -7l L, ThAn7 o
R ERAT—=H LIRS MR ENTEXFHEOKTH S,

KT, ZOELOFOXEREED > B, Fric, BHEEGEE AFICHZ
LG 72 T55Y ] (His Story-Telling) &, BH R AT LMEDOFIHRZ 5 £ < Mg

LHLTWAERFEELELTO ITFROEAH ] (His Use of Rain) #H v LiF T,
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And a Threefold Cord ®FEA Z (X220 72 & 5 |

II 3V (His Story-Telling)
(i) T=R o] ("a threefold cord”)
La Guma [Z A% DR DOAETEZIZIZ@REWNTZTTEL 2O TR WY,
TN bAoA MEFIOTFEE R EEO T THB LR L, L Tbk, AH &L
DFEV ERLDLT, BEHFEEGW, ITAE-sTEEKLZTWND AL DEEGE
L7212, La Guma (I XLEZMANT T, EEZBEATWVD,
(B0 | Z2XZTCODIWBEOMANL TCOFBMAEHGHLS —D2DFHY 2 4
ez 7T 7R 5E2 T ND, 27T TITHNBEEDREZLEFNEND
Mozt DT, FETDF, f AT LDETHDHImBEENMOFOIMEIZ DN

THEATZLEZBELHMEIIRDO ~HTHED,

So I returned, and considered all the oppressions that are done
under the sun : and behold the tears of such as were oppressed, and they
had no comforter ; and on the side of their opperssors there was power ;

but they had no comforter. ECCLESIASTES IV : 1

La Guma ® HIZIZZ DO —H2LE7 7Y hOBEFELERT-OTHAH, M
DTWVDEZEDEIIZODVWTHBEEN N E, KEOZ Y 7T 7I12HIT 6N

ok D 4 Finfe <

Two are better than one ; because they have a good reward for their

labour.



For if they fall, the one will 1lift up his fellow but woe to him
that is alone when he falleth ; for he hath not another to help him up.
Again, if two lie together, then they have heat, but how can one be warm
alone ? And if one prevail against him, two shall withstand him ; and a

threefold cord is not quickly broken. ECCLESTASTES IV : 9-12

XA hV®, And a Threefold Cord IZZ?d 12F TAbHLLZDO— AEZKD
ITITZALTINIEHTEDLNL, ZROMBEILRTSENTDLR2D ) ) HH
BN b DEDN, RIWEOEMAITLEO=ZROMIZRE D 7 NI D B Ak
D> TWVE, BHEWERNWRLY RN E92F L AT TWE 3 AEEE TR
DIMTH D,

(1) Charlie & W8l (Ma-Charlie-Pa)

(2)Charlie &7 AN & R8l (Ma—Charlie-Freda)

(3)Charlie & F:#E (Ma—Charlie—-Caroline)

(1)Ma—Charlie—Pa

Gerald Moore 23832 X 912, Wakix [ 5 Charlie Pauls O E @ IZ T
DRENPILTWS | 428, La Guma 1T [ =ROM o ARG E T X TRB O
CEASE TV MOPES T THEBPLLARWVIEEHRLWIEDOF THE D
CTAEEZKRKLATRLONTZDIX, BHOEFEZ XA TELLKEOFIENH - T=h
57, L la Guma lIH A ZEXTWELLTHDL, HOORBIZOWT, THDA
FHUTLOREWRBETHY, MEMNRETLHV I L, £L T, BEARKOM

DML LHIICFEWVWAEIEOHFEOHEEELZLY 272 L TEY £ L5 &ik#E
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T % La Guma ODFENLLEFDO WP EHZX LI, TV EIA FNERITFDH
HXA, THELEFT, Bl A x0MFL I RITHBEOHFIEDORE S % La
Guma WASICEKIM L TN ZZ, ZO [/E] #EBEOFLIZEAT-ZOTH
2o

(=R O] O NMEFROEFITMA~DENLY (love) T DH, KEN
“This is forBlanche with love” & W95 FETEIZEIT N TWVD D HIREH
72, BIfE. A Walk in theNight (1962) ®ZFH 23425V (anger) ° A Jifi (frustration)

BN TWED LT THMTH S, 177, & Ronald (@R Ronny) & 72 5

779 Charlie Z R DD, RWHIETZ & D OAH ~O A2 21X § Ronny
Z R & Charlie NENENMTOGH, BWITEMRZERH T S Charlie 238 %
AT az2B0TRRAEZ LI ETH500, TRTHKTE LB~

JIEVY, B0 b THD,

X

La Guma (IR BICEBEESE TIIW AW, HHICEHZI 2 TS50, B L
BDIRKINSEFET HZIZTOL WX FIEND THLZ  RBEOEETFEH S kDL TE

D&i, (1: ib) h%@&m%pﬁj

.His bony knees, drawn up under the bedding, made tall peaks that
quivered like a miniature earthquake ; the whole body shivered and shook
in the bed, gripped by sickness and the draught that came through crevices
and old nailholes in the walls of the room. His lipless mouth was open,
and emaciated, old chest wheezed and whispered like a tea kettle, the

body—frame shaking like a mechanical toy.6)

“How you, Dad?” & [ 7231F 5 Charlie (24 8 WHE T2 L, kO —H
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The hollow eyes turned towards him and the mouth moved soundlessly,
like that of a stranded fish. A sick old man clinging with brittle nails
to the tortuous cliff of life, holding on with a last, desperate efforts.

(34)

Charlie IZRBIZH <IXHEZ L7225 " Just res’, Dad. You just res’.”
EEWELTZOGEHEND L 72 o7z, La Guma 1L B O BZIE 5 <0
EFRIWCELU L2 I G DT EDN, TN ARIZRsTEDh, ZiED
RBNZKT 2B RN H oIS R0V, ZIRORXBUTK T 5 BN
X, REPOFELIERXZEL THEDOLICEICHIZ ST ATV,

VEFITBIEFZ RN E AL TV D /R (their shanty) 28 3k B 2% o 72 8 HE % 55
D TERRICRBD TIPS BTSN Ho>NTAH LAk TIHWi
B, —FDIET®H % Frederick Pauls Bz id»> &V SHZDIE, TDORLFHEAE
BLETTHD, BEICHEANTZ LIS, FEHIFEZIBICHESERWT, BB OF%E
AL TRBBEHRETICHLE TITL,

—FHDEDHIZEL T, 2ALZIARNPoTDOEFINBTHL, KETEIKE
AR E, RAEDEFZF LHEXNDOFREZFEETHD, EFORICHEEZ LD
A, BFHILWTITEEZERY T, ARIEENLZATWEZ LTI 72n, FEL
o TRDLIEDHEE~ORRKOMEEBETHY, BN THDLERBNE X0
LbThbd, HFLWEFHOT NS, RAVOELEE THLTWZOEH, O /-WN
MHLTHAH, TXTH, ELEREZEVWVCIAFLOOObNTE T E - T
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VAR ZFLEN TN, EEADBNWRLEL LB WNNIZKE Do 72

X, Charlie ICEEV MNIT RO EOITH NSO K U HNL S,

Your pa’ s gone away and he not coming back no more. Your pa was a good
man to me, and he worked all the time so we could eat, and he gave me
his children and he saw them grow up. He was a good man to me and to his
children, and he trusted Our Lord. He just lived and worked and didn’t
do nothing that was wrong in the eyes of the Lord. He worked for his
family and when he couldn’ t work no more, he lay down and waited for the
Lord Jesus to take him away. Now he’ s gone away to the Lord and he’s
away sickness and hunger and gone to rest from his work. He carried his
cross, too, like Our Lord Jesus, now and the burden is taken from off

his shoulders. . . .7 (107)

D, BEEHITECHEA E A2 E XK 272 "Missus Nzuba”lZxf L T, B DEE

T 2RO X IIZFHED,

"He went quiet. I was just sitting there by him, after he had some
soup from last night. Then he look at me and he say, 'Rachy - he always
called me Rachy, mos, you know - ’Rachy,’ he say, is the children
awright ?° And I say, Jja, Dad, the children is awright. Why do you
worry ? And he say, again, I would have like them to be living in
another place. Like thos houses with the roofs.’ And, Ach, what,” I say.

"You never min’ about the house,” I say. And he just look at me and close
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his evyes.

Then he give a sort of sigh and then the next thing, there’s
the rattle in his throat,

and he pass away just like that.” (111)

ZLT, TORELIEBOKRTEIEHEIZROLIICKRET D,

The harsh, tearless voice chanted on and the shoulders rocked.

There were no tears in Ma Pauls,

but her words were her tears. (107)

RBEOZEL, ZEOLDIZRA L E2HICL TEHESHITTRICEELZ D

L, %LADHKIZIRLENDL L, BE—HDIIFET, O +ii=zbnz &
EREBWRERNLHEALTIToTERBOEE2H0 HD EFR-HORFICERRL T
N, MV DOEEDITBLRADLAEAE, KHAHLEKLIBLASDOD2NL, 51X

ODERIZ, T2 REBRBROFICETDOLE TN 2oz, LWL LERE D —
SrxHEoO0NrENIND

£
L

I, FoESIEZEbTICiEIVnen2niES 9,
N, HAxEZITK REZZFIZICR DS, EFZNSE L L, fo7p L HE L R

CTHMERE TR LM ORD ST RE~DFREZZE LB RNEAS S,

< LT,
ZORLLDMAOENIGE, DX I RBRZLZL LT 7~ basA R~ &

Ko, ESEZOBIROPTTEZKLATRELDE, EWVWHEHEDORE R X
R e e e

o

FH- B2, FLTRICRLET D Ma, FIEO-DIC@ X, FiEOZ L%
f= e

KIBEBWRMN B A TITo 72 Pa, EkDOBBEOMK TEZRNDS Pa & Ma & X 2,
BB Charlie— # A7 Ma—Charlie-Pa Ol +Bf% 4@ L T, La Guma X [ =
oM OANBBEFROEIZAFICHETEHLTWSLELEEZ S,



(2)Ma-Charlie-Freda

RBERBONWEDLY) OMRZZTH S THA S, LHAFICTHRIEDLD
IX Charlie & Z DA Freda TH 5, La Guma [ZZ D - AN ERHIC, IV LD
ODEFER [ZROM) OFEZELIETWVD,

Charlie |&, REEMIZHLH T THEASOLELEL L TIEWD D, BHEO
ERITE W,

Freda 1%, 2 FERICREZCL LA A FHZHE I RTCATIED 508,
WAL Charlie EfEET A2 IR D7EA9, EREBITIEZELATVWD, “AZRD
D 5 FEH O BIZIR W,

Z DR T, 2 Ronny & Z DA Susie IZxT 2 RE O R IFITxt A7,
Brkr tBEz, ARIEFETHIBLOLWTEIC RS TE - LB X5 Susie
B, BEZRBATZEBHOBIZE > IZT RV, MRAOKXKBOLRFELZZIFTL, F
VEZHP LN Z IO X /e Ronny DEWRD O ERE LN I 2RI
Lo &RV TnD,

Freda 1%, R &d &, REVOESZIEET, AADOHITAAL K& LTH
ERNL, BFOLEOTEMICFHEZETCTND, AXxOMELZZ 2L, BLED
LS ZKRTELERPLEDS LTWDREIZIX, Freda DO cte 2 RAEX BB
boTHKDHOD, ZA7 Freda ZERNBL %, BMHWVWH TR TN S Charlie
DEZFHFOEREBEL, X, BRICEIFELLEXZLZDTH D,

REBLO Freda ~D B WL, XU, KP DX TOMIT 2L O TR
SN, FlEL —RHOBEIZEETLD L IIZ, LR Charlie lITH I 25 %

La Guma [T D X HITHi <,

"There’ s place,’” Ma said. 'Let Freda sit in front, then. Tell her.’
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And Charlie warmed at this, feeling that it meant that Freda was
being accepted. He smiled at her, helping her in and when she was on the
front seat, he winked at her but she was looking straight ahead,

preserving the decorum of the occasion. (119)

RO L VD) FED— KET, Freda ZFKRFAEKICHE S KAV 2K
R AELIRE, FAZTFEPLOBBROF L EZGFTHKXITWIT DT, £o&2
54 % Freda, ~AN& &V F2< W/ % Charlie, Charlie L W#H & DM TH
%9 ThHoizk 51, Ma—Charlie-Freda ®HWEIZH DD L, BHW~D(EHHE
EEF CRICHEFEZRUICE Bl P 0WEKETH 5,

Flzob b L2, La Guma (2 Ok % &AW Charlie &
Freda ®Z 7 « A h—=U =X Loz, BEAZEIHOTBEW, 77
UADBIRZMFICHMEELL Y, LW BNRBEOOG R, 120> 72 h
BbTHDL, ZOENWRH WL, F—7 20 DA77 LAEERNKOAETFEOH LA
FNhlc, MR ZTOMX T ERSLFE#ERE LTALWVWALY, ETFbNTEALD
7o\ 8 Z#¢ 1 722 Blanche ICHRITH N TWH D - La Guma DZ D ANT72H A~
DEWNLLTHL, ZOMFBEITOVWTOZEARBVWEZROA U FE2—NHxT

<ﬂéo

I might have turned it into a love story, but apart from that I
think that all the sentiments which are expressed in And A Threefold
Cold also have something to do with my wife, Blanche, and our own feeling
for the poor and oppressed people. Furthermore, Blanche devoted a lot of

her times as a midwife and nurse to working among the poor of the
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community. So I believe she deserves some mention somewhere”

La Guma |X Freda Z#iiz, — >0 FHE M 2@ L TT /N b ~A MEH D4 A

HIBIRE Wi 5,

i

R

— 2%, Charlie 2 Freda OFIZET-®KIZ, ~ VU 7 7 T AT O ff b CEE R

‘_l

DEANEZTEFEETHD, KPOMAFIZ TR BT %, Freda (I&KE D
Mgtz Lomn tMzd, XD Kb T2EEIX, M0 AR KRFETRVND
%1V “Blerry Black whore.” & Freda ICEVDEELEZEL T bE-T,

La Guma [ZRATHE T, NAEDFANTREBGICEALAAEN, OFEEF
BENTONTEERT 70 NEBEEIZEL > T Why do you do this,
brother 2 Why do you do this toyour own people? ”(133) &FF 2z %
BEE T T O T2, FAND Charlie & Freda iICKR AT HEEZR T, 7
NIV h~A R EWVWIEY ORI TIX, Charlie DE LW DLIE WS Charlie @ NS
DHOETLFEV LRI L ZHBFEFENHLEIND, B LOLFAHERAAI I
STRNRVDTHDH, BT, ¥ <HEic, FANEZTLHHEATLLORET %
A NI HDoMITFTTRICHEERN 21350 dichd!] e ns i
S Tbb)F % Charlie Bk 25 mICH < DI &, AL 1960 FD v v
— 7T 4 NDEFKLEWI BN RERLEEVHT, HDOANTEHIE, Z DR IE
ML CEEoTmnZ e, AANEFIL, BYHRZONHEZEENICELRE L
7=

Freda D FH:D X512, M7 7 U WO FHTZ HITHE L R B EH DV,
BHET TR EINZROREL BT, AXIZAXDEL LOF T, A
MELTOEVEESDTON, A TENSINRROAEETD I LERERLL SN

5o BOEFREFEMNHTTOHHEOHERDIEE T LR P>, TABRENTS
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fl/nE %13 Y, La Guma X Charlie & Freda ® BV O R 2 FITH LB
WraEHHFIBRT-Z LTS,

ZOoOHOEMIT Freda D/NBEDOKFETH S, KF L Freda 23 EH WPIZ H 2
F7ZBRICTFHRDO AR AN—TZB L TEZXLOEN, FICER—ANLRDLE
D/IBIZKOFEFLYNESIZFEREN-TE L, Freda BDEZANO T TV D
2, T EBRSHMICHRARETCLESTZOTHD, BF BN AN, BIITFITAA
DL LD, KIAPBMIEFRIZ &Sk olc, BRITE -7 Freda Ok 1

% La Guma |[ZW D X 5 ITH#Hi <,

And through the cries and the crackle of embers came another sound.
At first it was a wail, and then it became a sort of shrill, horrid
gobbling chant, an awful sound-picture which might conjure up the
abominable death-rites of some primitive tribe. It rose to a high, nerve-
plucking ululation which was something more than a scream or a shriek,
the sound of an impossible sadness, a sound beyond agony, an outcry of
unendurable woe, forlorn beyond comprehension, a sort of grief beyond

grief. It was Freda. (158)

KEFTHENPICA N —TNENTEEZZOEDN, SEHFEIFTVOAEBNEETH
BHLLEFR2WNEORRZEIZHO SN TWDIRITFER LS TEHD TR L S
N-HEIICZ OHEBE PN TIESN TV DN, ZOHiE b 4 I Kb L8
THYHTRW, R2OENTEAN—T Ry FHEZIXZXICLTEDRD LIZEN
TWVLHR, EEFE2E-oTEI LT TR THBIEIERE, 2OThHD, TOEK

TlE, Freda O AU NE, MAZBRATZ, SOPALALL, BOWKRHAENLLITE
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FT ey IRmEanTEBY, HAVOEIZ/IENREND, FPANORZ X
BENRTEZMNMNZO T/HAREREERBLIENLTWE, ZARKREZENG, 4 F
TKRKFIZRO R TR LAREE LRI bW, LHELHED

L72*L, La GumalX Freda D/NEZ KRl bDE LTHIZ S5 L LT T
T2, LA, bVEXTZVo/EBELTHRY EFEICi@BE v, Freda D/NE
H, KSRV LODOERN—ARFHRETETONTLEDLY O/NREERETR
W B TETENNTDOA N7 THHEHAZILFERLERDIZOLY D/AED
EANICIX, Freda D/NBOKETT H, HRITHELIYE, ROTHL, TOEKT
%, Freda w72 N, MAZE 72, SOEEOHIBO N2 0N E $
b, LT Freda D/NBDOKET, TOANTEHLOEBREESEFHEOLERAT

BRORWNEETHDL, LbEF2D21EA9,

La Guma [T D FANDOEM|FTIE, BEEOMBICI A LN D Ax
DOREH B 22 %2 R L 722, Freda D KFTIE, BORAEEREZR VO TH
Lir N2 OB R EICESEZSbE T, 720 hesA MEKI O AEZHTBIRKZE
fiEHLTWnD,

B> ® Freda # H 7272 < M T-DF, REFVEBETHY, Charlie TH
Do FEATZIEINY DR DO~y R TR EIRT FredaiZ, HOLXAD Z L& B

L7222 5 Charlie IXEE Y T 5,

..He said something one time, about people most of the time takes
trouble hardest when they alone. I don’t know how it fit here, hey. 1
don’ t understand it real right, you see. But this burg had a lot of good

things in his head, I reckon.’
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"Like he say, people can’t stand up to the world alone, they got
to be together. I reckon maybe he was right. . . .Is not natural for

people to be alone. Hell, I reckonpeople was just made to be together.

I =° (168)

TAD T E L LEEL TUWA Freda O EIIC, 23 F O ENBXZH
IZH 72V, TN TH CharlielCWi=b o nNs, RELEBFBHELE S Th - 7=
Xolz, TZRof) oRE2EX FIFCfMEntExTkbzx T ND7EA9, La

Guma [T =20 FEMHZEL THAWCZARIFZH LT TIND,

(3) Ma—Charlie-Caroline

LIV ESD [ ZMRoOM OF&IL, Charlie L%k Caroline & f:#Hl T, La
Guma |% Caroline O HFEZEZ Z DHIICIHE Z TWAH, AN DOHFEEIEEHZ > LT 5
La Guma (21X, SEXZHEN L FME, HENEBERBEKZEE> CWhbThH D,

Caroline X 17 W CHEZMINITHEZ TWVWDER, EEHY 2 < 18D K
Alfred L HIZHANKETH D, KPNKATES, Charlie BB DV 7273,
BEAOFLIZTZZTHLRBTHL, EEPMICEDLT, BT 2T T 7cBEA
Nzuba ® F% 0 T, FHIX Caroline ® i E %2 M F i £ 72723, La Guma 25 [ €
ZBLTHALLEDLoTZOF, HERKORROOESTH S,

Alfred "B REK DWW & O b 25 TREA BT DU 72 K, IRIZIR D
vy hLAD ETERZNT TR T, A NVT T OKITHERL, &
HOPFIZH > TWERHENPLDOM S W KBIREZRALBD Tz, LarL, O
ke L5201, FFZOT7 07520, ROKEELENE, Wb 0 OEFT

CARKEZELEZENTNL, HESETBWEHMBZ M LED TIZHNTR S <
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bWlEole, HEFEEDPRDLOEZFFOLNRNoT,
HEORPPUMTIZ O E o e FHEICHI RS2 D2, La Guma I
Caroline DM UEZMWTEHIT ST 2 A ANEELBG I E-, WOHENEE:- A
WIZEDbDELEEVIAALTEANRIZRSo TR, LWVWIRETH D, RO BIE
RPEEWRLIHBOEEZE LRVWAANETN/ NEZH ALY % La Guma

TR D X I <,

At that moment Caroline screamed. The police raider said, ’Ghod !’
He peered past Ma into the shack, saw Missus Nzuba’ s vastness crouched
over the girl on the mattress. His eyes moved about, over the smoky
ceiling, the muddy floor, the leak in the roof and the ragged clothes
displayed as if for sale. The smell of smoke and oil and birth made the
air fetid.

He said, again : Baby ? What, in here ?° Then he shrugged and
growled, Awright, awright.’ He turned and snapped orders at his men,

while Ma shut the door on him. (150-151)

2O TAH & Charlie BD/NEZHETLONMIZH DT Caroline BN/ ZE
DEIBRGHTEENTZOEZ > TWDHHEIL, Caroline NIV ZARBD
BRI CHMEEEZISDEZ/ RN E AT, 772UV bad MEHIDHEL RV,
Caroline ®Ffft b £72, WIFhE LEMICWINLTEASH, & THT 2D, 22

fipine TZRoM) OBREEZBE NN 0. .

(ii) T Zie A Rz LT-++] (“There is one alone, *+++”)
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(RO OEEMHEZ LIVEHRSITH7-9IC La Guna X, ANZEEHE TX
TR EX FE2 T35 AMBELBHICE L WS, =7 728l HEn &
BZEFHAFEI-12H O T=ZRoM) ot & XM TR, [FE S HiiZi

SN L ORI R TcE LD AL Th 5,

There is one alone, and there is not a second ; yea he bath neither
child nor brother yet is there no end of all his labour ; neither is his
eye satisfied with riches ; neither with he, For whom do I labour, and
bereave my soul of good ? This is also vanity, yea, it is a sore travail.

ECCLESTASTES IV © 8

(1)Ronny & RomanLa Guma [ZIVMARAET H A2 T D =2oDF A 7D NYEHY I &
TWb, —20X A Walk in the Night THHIZH & LT 7= 4 7T, Vo b K
ZRD, HIICEDALTIIELERIFZEB L CWVWDHEHDO R EE T (gangsters) T
b, OB Susie & 8 <o TH o 72 Ronny & Roman 28 Z L2 H 725, Ronny
I% Charlie D HICH HE2E ST, B A Mostert ICH %52 o 72 L i#E L T Susie
EBERLTCHBHITZICZR>TLEY, Roman ITE TR HV 2B L LEBNED
L7720, BATHBEHRAD LT HH286<, 11 AOTHEZFIZH X &
TEY, ZEFZEFALLENZRS ), MEITMECH L THHIBAT, BED
MEZEZWMTTZLICEBHEAx L LTEY, MAZEVWSSARWRTHEL TS,
Romy 73 Susie Z&% L 7D b, BOOBWVWEDIZRLRWVWL~DINLHENL TH
>72 L, Roman NEFICHRNEZNMZA D20 HELORNMEFHELED D Z & THRIH

LES2ELENLTHLZ ETONRBL BMA~DENLY 2 Iz iEnk

217 -



(RO oK EITHRITD 5,

(2)Uncle Ben

ORI, BLWEORIZT o Bl A, W Lok FERICHN
TEDOHZEDLTHA T T, XD Ben BENIZHT=D, D FELSFENEDH
ETHMDIiZXE OB LIZRLODOERRL L, ENENVOBILIZEAL
BFERICEATCLEIADAEEZ Ben lTHOOLNRNTWVWL  FELEL YA V%

FIARL LN D, TORAHAMEL W ILEE % Ben iX Charlie 238 5,

"1 don’ t know what it is, Charlie, man. A man go to have his dying;
dont I say ? But with me is like as if something force me to drink,

drink, drink. Is like an evil, Charlie, forcing a man to go on swallowing

till he’s fall-fall with liquor. An evil, man.’ (81)

” ” ”

...the poor don’t have to be poor..., ..., 1f the poor people
all got together and took everything in the whole Merry world, there
wouldn’ t be poor no more...,” ”.. .if all the stuK in the world was
shared out among everybody, all would have enough to live nice.... 7g &
&, KANDOEHEEEMHEY T Charlie NLEVITHZOH Y HFIZHOWTHWNWTAT
t, Ben (X”That’s communis’ things.Talking against the govemment.” & = 9
E20, ZOEESHFORBIFTHNRETEDY Z 51TV, ATICH &5 H LoD
2R, RAOZ L& LR 580D Freda ICLARY L35S Charlie @
KOEHEIT, M2 oiFfMEH L TR Romy X° Ben ~DOR LW WVEWET =

MOM) OEIZRZHIZHZ T NLD,
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"Like he say, people can’t stand up to the world alone, they got
to be together.... Maybe it was like that with Ronny-boy. Ronald didn’t
ever want nobody to he’ p him. Wanted to do things alone. Never was a
part of us. I don’t know. Maybe, like Uncle Ben, too. Is not natural for

people to be alone.... (168)

(3)George Mostert

SFEBIE,ZCETOLNELVWLEDEDS LA T 25 HAN George Mostert T
o5,

AT LMEFHICHET A RN Y U v A X REE T Mostert 1Z, AT LD
FEANEETIERENZ D, HOORLWAEIR LT, 27 AICEE LW 2R
LBHLAERNPHDEICE LN THEELR R, BHERLEZEXTLHETHY A& o7
Charlie D/N—=7 4 —~DFWIZF LR LZ LD, IMVMRETEDOIEL S0 D
o, —EITH T b0, fRMICIZEY PO ERLTETLES T,
EMHEGE ] 02— bTHDH, X, LIFFENLRA 5 H Susie D
HOWFEWICEAR T2 [BEE] R bhroleh b TH D, Iz
B — ADOHRNS B LB HERNWTE LA THS Mostert b X, 7781 k
~A MMEFIOBHEEOO LY THD EE XD,

BTABRICE LB 2B IMMBRAEET T 2T 5L 0n20nEnb D ANWE

X, T=RoM)] OREMEZLVARST LW 2 RwDICRELTWVD,

M fRO%hH (His Use of Rain)

(RO OBREZ S HICHIZR ST A729I12, La Guma (T4 D AT ALl

-19 -



AR BEVESHZRKBIZFHA LTS, A Walk in the Night TH &
"blackness” DA A =V 2L FH L THEAKXOMEMRFHK[ 2B LHT Z &
IZ La Guma [ZEh L TW 25 A, RIES TIXM & “greyness” DA 2 — T & flio> TH
DI AT AEOFHREZ S VHEHLTWS, La Guma P CHAZIY EF =0
L, O & DIWZITBFOAEM T O ER EITERIC, RIEICAANELD LT
HEEREE oL THD, WDA X Ea2—|L La Guma D ZF AR EE

ZHRNL TN D,

Yes, somebody asked a little while ago why I always wrote about
weather in South Africa. Well, part of the fact is that the weather plays
a part in creating the atmosphere and it helps to describe the scenes
and so on. There is also the fact that overseas people believe the South
African regime’ s tourist propaganda that it is a country with perfect
weather. I had an idea that rather we could use the weather as a feature
of South Africa, but also in terms of its symbolic potential, and thus
at the same time make it or try to make it genuinely South African. In
other words, I am contesting the official propaganda of South Africa’s
natural beauty and trying to show the world beautiful golf links is not
the total picture. 8)

La Guma IIWFELA N THD, WTHKR X TWD, b, EEIHKRD DL FHEMS,
FT_XTWICEHBRESETEBY, WEEERPRNOAL A=V THAAENL TS EE
S>TH RV, ZORTIEL, AEOFIHE THEMT 5 Brian Bunting ®FE"And a
Threefold Cord is drenched in the wet and misery of the Cape winter whose

grey and dreary tones Alex La Guma has captured in a series of graphic
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prose—etchings. "NITEWE-EKHTH 5.,

18 Es La Gumald, BT WA ERICONZ, WBICH LT OER T F X,
WICHBE O 7 0 —X7T v 7T FIEIRPDL, il RO D R T A
(shanty-towns) Zf#i & L T\ 5, F¥EKDO 7T AiZd 54, K XBEIC%EL,
BHLENIOREKBEDT, WORE ZEDLYE 5, RIS 0 72 % W28 #im (12
DREGZDETEN, PCHRTIEARBEYOREZLRY, —mHIKEADOH N5 TH

B, FARAKAESY La Guma TR DOEEIZRI D < B,

The sky was heavy and grey, shutting out the sun, and there was no
daylight, but an unnatural, damp twilight. The rain began again with
gusty bursts, showing the world, pausing and pouring down in big heavy
drops. Then it settled gradually into a steady fall, an unhesitant tempo

of drops, always grey. (19)

OSETHLHNPRESHLTHD, FH 1 HIZITHEICHET LIRIEANIBAL LA
LRV, BRI, 2REBELTHOHNIEEZEORL TV IRFENERTH D,
La Guma |%, fARICE N ZEE, FFICH O "greyness” DA A —V % £ 5H OO
I Z DT oD ThAH, FNILINDNOIEEDLELA LWWEED [E o i

DEHITES] ZRULTRVBLEFSHLEEFRADES I,

/NE (shanties) — 5 2% FH2ENLEEWWIIWEEITILE E 5, Pauls FDO/NRET
Charlie IO F I Z SN b, H 1 ELIIHBOICETICET 2 RIAN SV, #E

Ed, EXH LA TY hissing, rattling, drip-drip, plop-plop—

UHU
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plopping, tapping R ELZ¥ Th D, MBN/NBIIHIZ> TLXREEZRT HND
Thd, ODHLICHEHITMOINDDOEN, NeIZHR 720, BATLD, 0niTd
LoD LIEMEITHTONTED DT, O b VRO A MBI — VK72
EMHBHEKRTWD, RRIBOEZ2L, RIZEOWNBELRVIRY ZARICENT
HZEEFRV, o T, HOFTEEHLIRENIBOAELIOLMES > T L,
HEORTEMBMH DI, WAL OEIZEN - THKDL, MWENTHTNIXZE
DO F I tap X drip-drip TH 223, O EL AT Z 423 plop-plop-plopping &

5, Wb VKEEICZIT S Charlie ® —&1X 2 5 72,

Charlie placed the can on the floor under the drip from ceiling.
The plop—plopping sound was turned suddenly into a tiny rumbling as the
drops struck the metal, and then gradually became a dull tinkling. (22,

intalics mine)

— OO FFE (plop-plopping—rumbling—tinkling) 2%, {HIZE B Y 7= -
TTMAKDEPRFEIZH S o TITKHEF 29 ES<RIALTWVD, ZFBFBICHTENL
MEIXARKDTND S F 2, BHT pIFHICY T o BATLRE 2 H 2, WEF m,
NIIAKBRE o272 DICHM RoTmEOKELE D B2 TWV5H,

JANKL &, WOoFbEL b, =& 21, "The rain hissed on against
the house.”® hiss 72 &%, EPWEFELED, EREFH]ITHEHNSHEHWEKL %,
BEE s THRIZA LS SEDTONEEFOKRLEZRBELE TS B x b ITF1IX
T NENDOIZAN, La Guma [XEEZER, REMNLRELZEILZ2BARETELHRLE
BRaxRBEFEENBET LI LICE T, BICSWREND/PNEOEANTD OFEE

ZREFICBE R NS HBICHFZNIT TWDE EE 2 5,
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MIT/NBICEELZ 20 TIEN0 TERV, WoRKR, NeERNOER %
WET L, COUOLIEARBIZT—HEORVWORMO B LT, TARRVIZET S

KRIALAROND,

There were smells in the room, too. The smell of sweat and slept—
in blankets and airless bedding, close by ; and somewhere indefinite,

the smell of stale cooking and old dampness and wet metal. (21)

% 1% T La Guma SRR ICHFZNIT TV D ETHIE, 62 ECTIEHER LR
RIWCHFZNT DI LT’

FIC/NBTRBENEATZEEYE, WESTE, MOBFZHE, WO LATHE
TAUERFEERLODR N OLRLXBITEA TV o7, La Guma XX BT HEFEGE S I
Ligholedy, BEonrs, 3FIE, FHRZBICEORICEEDLE TRV 22
ST, ERBDFE-T-ZZ2mMbIns . i L THWEZT2IchkEZbL,
AARBEREFBRELEOKZEDONNEZBNONLIXBOMRLEZARRLELE ) L TR
L2 b HREDSTERBOELAZEI LE, RADOLARRBOEZDOH &
2, BMOMDIREZ RE R0 o BBOELLDRERIZH A X TL %,

Freda D/NETFEANDR Do LT, MBMLI BTz, H&72T
THELDWIZ TS Freda D R L 2L, FPANICEAALETORIZ, X0k
JERA A=V H G2 5B 2R

LTW%, iid/NETARREDOFANND > TZRFICIE, BANEE T
R7ZBEE XL T AIAA, OB Z5 o T T, ZOHEDORLER %
FVERERLOICARELIWMETZEHLE TS,

Caroline W/INETHIE L EE L, WAE-STEY - AODDOFTICHE -T2
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HOKNKZRAB LT, HEOHAEZLVBDRLOIZ LTS,
Ronny 7% Susie #B&Z LI L X H, WNAKE-TEY, TOMMPIMM A X

U ER PN T2 L0 BENRGFEEICHEETWS,

WE OB 1 EEREIUEFEZHLIn the north-west the rain heads piled
up, ... (165) CHE HHEEFE 28 L, TV R THK DD, “greyness” DR T
H5, KETADFHEZLEL L Freda 2ROy FIZENET, BHL
Charlie N2 < I 5,

AITZI L WRANPRETRATEY, La Guma (T Z DOEEEZRDO L 5 IZ3E 5,

The rain excavated foundations and dredged through topsoil and a
house sagged and tottered, battered into a jagged rhomboid of gaping
seams and banging sides. The rain gurgled and bubbled and chuckled in
the eaves and ran like quicksilver along the ceilings, and below, the
shivering poor blew on their braziers and stoked their fires, crouched
trembling with ague in the relentless dampness, huddled together for

warmth and clenching their teeth against the pneumonic chattering. (166)

INBOFEE, AATRWAXY DS ORBETHLIH, Wb O L2
Do HAOWBEICH 2 BH/NEOFIER, EIIZT NV I~ FOROH T 2 A
EDMABALVTEEXRLZTCVWEIET 7V AIDOANXDEZDOLODOHRETH H
59D

La Guma |l T=MROM)] OEIZFELI O, IMMAEZTHFIZE LD AY

BadREIcHE, WoA A—=—Y2 £<AHLT, HENL, BENL, TL
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THEENSEHEMICHEEICA>TVWIDOTH D,

IV LaGuma & And a Threefold Cord

And a Threefold Cord (X, JEHZFI&HZ L, HRAICH T 7 U W OFEKEH -
THRLWERS La Guma OIER L LTOHAL, HEALILITL TREZFBE~D
BunwnrbAEFEnT,

TOHRALEBON TFEY ) Z24EA, THOMH] Z2ARICSELOTH D,

BE L, WOA AV FENLRB AT 2t5%2, NEEZ, HT, B
T, ZLTHTHEKL, LaGuma DFFEV T K-> TEITN TR T=ROM) X vk
— <, ”...people can’t stand up to the world alone, they got to be

together.,,.”(168) Z LoD LAL T UERADTH 5,
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