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I. [FLBHIC

IJF+— K+ 354 k (Richard Wright, 1908-1960) @ 4 T« J - ¥
>l (Native Son, 1940) #FHATEEZZIT-AILZ L, HIRERIZ— .
HMTREERVEZT-EENDEL, TOEBEOESLD OIS, Th
HlE. ABEOREZIELOHRESOH T, TOENREL-FEDNOK i . 4
EIREICKDHD. BEFIC. MEOERRALER. ZIVWIIZORBEDIX VA
HEIZESTLWEELREELL, -

4 MIARDEZTHLIZKEBELLEZLLL, WER2ALTS4452—0

BIZEE S TIRA=D GO EHEESHELRVERZROMCENT NS,

¢

..., when I sat down to the typewriter, I could not work; I could not think of a good
opening scene for the book. I had definitely in mind the kind of emotion I wanted to
evoke in the reader in that first scene, but I could not think of the type of concrete
event that would convey the motif of the entire scheme of the book, that would sound,
in varied form, the note that was to be resounded throughout its length, that would
introduce to the reader just what kind of an organism Bigger's was and the
environment that was bearing hourly upon it. Twenty or thirty times I tried and failed;
then...!

FII2IE, T EFRCEDY ., EREFRICHI->THRATRYREINDEHAITOE
HALEEFRAFTOMELDEHREDDICHEADITAEHRXREEZBTBEIICIEZA -V EWVSERAM
AN D,

BREDLDLEZEM., 54 FEEAREH— - b—< X (Bigger Thomas) NE &% L —
VEBRAE, AAEBREZBSEEINESINCDODNTHHENKALEESEN., F01DY DK
BIZOWT A FMIUTOLSITHRIELTL S,

I went back to worry about the beginning....One night, in desperation...I sneaked out
and got a bottle. With the help of it, I began to remember before. One of them was
that Chicago was overrun with rats. I recalled that I'd seen many rats on the streets,
that I'd heard and read of Negro children being bitten by rats in their beds. At first I
rejected the idea of Bigger battling a rat in his room; I was afraid that the rat would
"hog" the scene. But the rat would not leave me; he presented himself in many
attractive guises. So, cautioning myself to allow the rat scene to disclose only Bigger,
his family, their little room, and their relationships, I let the rat walk in, and he did
his stuff.

SHEDGZEICKVWT, LREZEALEZOHDOFD, TAXNAEBLEFZEC—=EE, £
DHTEREASINDARBBEGRZ, BE<AFZYI>O—RIZMA S &EITEL > TREMIZHE
MSEEI2ELTVS I ERDA D, RIBTE. 54 FOERMNMERDFTE S ENSh
TWBhE, F— - T—JZHRDIZEBZTHREERS,

I. i) "their little room" (I/NSAERE])
MEMNIEFED NELGME] ZHRFRLIOELTTREGL, YOX - Y4 FTEELCH

YUANTEtDELTSA MILBATWSN, &9 . TOEEZM55IZ, 1200 BOEAN
D=l (12 Million Black Voices, 1941) M LBIALTHE IS,



When the white folks move, the Bosses of the Buildings let the property to us at
rentals higher than those the whites paid.

And the Bosses of the Buildings take these old houses and convert them into
"kitchenettes," and then rent them to us at rates so high that they make fabulous
fortunes before the houses are too old for habitation....they take, say, a seven-room
apartment, which rents for $50 a month to whites, and cut it up into seven small
apartments, of one room each; they install one small gas stove and one small sink in
each room....because there are not enough houses for us to live in,...we rent these
kitchenettes and are glad to get them....Sometimes five or six of us live in a one-
room kitchenette,...3

REFDEH—HABENSEBILIZRE-—ZF-ZZI2IE g
Ry FHAZD2HY., —ADRY FIZCEDEANDFHEMN=
A EAEOSHBREZRENCES-TESAHEFERT, BS
ICHRBRBOHIREBEN-AELLBERLI-DEN B,
HWMIFELTTY IR (Max) AEET. BRIV ECR
THOEEBODTWLWSDIZ, ESLTENEGREEZMS>DOM
E. FEBERF—IL kK (Dalton) IZEHF--—HEX
FI—Fr3, ZLTIO IINESLEEHEI 3. b L
DEIAXIZRENE: "FyFory N (EEEMA—%HE
TIN—R) [THE 50, 54 MMEZD INSEEE] (2.
BHEAA—DHE/RELEISELTLEA, I, (1) Ba
Ly, (2) BAL. (3) L. £V REREIIITEER
LTWBERDODND UT. ZD3 RICEREHTEMNDS,
DLELWMESHZIABZEIZLE S,

(1) BBR L LYV <BARLI>EZXFHhoHmEDREEIC 2t ¥
FAADIZ, COBETSA FMIBICETIEE. BHICBRFTEZELE:

BMEEZ_LDIF
MESFEALTWS, 74 FYRFEZERMICAVSOEREIE COEREFICR- =2

An alarm clock clanged in the dark and silent room. A bed spring creaked. A
woman's voice sang out patiently.

"Bigger, shut that thing off!"

A surly grunt sounded above the tinny ring of metal. Faked feet swished dryly
across the planks in the woonden floor and the clang ceased abruptly.

"Turn on the light, Bigger."

"Awright," came a sleepy mumble. 4

RDFTTEDRENGVENEBELFHOBTEZRDOL TS ESAMH DA, EFIC,
ZTONEERBE LI Z -85 clang & 6 1T DL clang h S ZDEEENKECENV:=C

14 k& TRWE] (Thelong Dream, 1958) MO®TH., K L=REEZFE-TWLVD, 6FD
FALD, BEEORFANSETOERFEFEZEFN. FUFTELRALHMTENOREE
BOAABAXMEEELERIC. TOXMOEZTRICHEIZAREREZ RO T-ROIGEIZHRLNT
THbd,



They entered the office and stood in the dark.

Brriiiinnnnnnnnnnng!

The phone's metallic ringing shattered the dark and the boys' muscles grew stiff.
They could hear one another's breathing.

BREDEFICTORENMEONE=DLITEN, BEDBEEDLES, CITH IFBCRE
ERIFIIOIEY] 7 GRE [N] ARYRCESATVS, REICARDEME-DTH
52, RREGSEHRT HMTEHBRO. LBRMLEWLNI VY ) — FOZEMIC, ERP, X
RBYE-HEBEEDENREZERSLUVDITELGLDENA, TNTHLHWICELLEED
RELDHIZ, BRXGDVETSZ TBAKME] ORITR) VFOHEZRENGTNENIE
BEHEAD. HOFRBIENDIVEDDDEERFE LIS ETIFEDIROHEMNRL
bhbdD1=, 8

BEOENREICHARMDEMTWNSEL, HE - REFZRHTS1° B8F [il] 28
H. TRES] ZHHET Hclang T2EEMEZ oM EREOEIX BELE, fRLEITH
RAEM TS, HIHNIBREDEIC, 2 ADORE. AT, REZHMCHECEHILLE
FAENSPEHDOBRELESEZZANEELS FHLSZRHBLTRY H5 - ORFTOBESII,
FSLLCOYEDEFTDEDEFIZSASTHLLEDTHSS., TOEKRTIK., EHED
ROFEENVGFTRETZ D

WOFEXRIZW=BFET, COEICZELTEEENBY DDH TS, FHOH LR
2HENCOEIE LLVEADEIZEEL-TONDELESHBECH LEITHEITT S,

10

BEDEZERETHILHL MOBRALEILBERT. TNENFISITEREELTLNS,
HRICEFZELE-DOIE, B, Ry FONAR, PEDOREKR. BE. TNIZVETH S,
BRFETDE L REXERLS 7 O0OXEZF X E+ENFE DK THEBKIZRT & clock+clang / spring
+creak / voice+sing / grunt+sound / feet+swish / clang+cease /| mumble+come & 7%

T. ZOEN thetinny ring of metal, theclang TZNZNE LMEZ 5 TLVS, Awoman's
voice A' "Bigger, shut that thing off!" TH Y. ThA Asurly grunt TREEN TS, &
%0 "Awright," (X asleepy mumble LB THD, CS5LTRB D E. ZRIDOTIZEFN
EEDE. SONREX. RV 7 O2DOXEIE, §RTHAEFEFEZDID. £ LLIEEIZR
HhARBTHAZEIZRMFL, LHhb, 7XD 556 XFETHEFEE (clang, creak, grunt,
swish, clang, mumble) Z&ATHE Y. TNLIETRT 0. E D. 2 [Imitative.] DREHNH
LEREEELI-BFETHDS. COHE. TNoDENRETEGL, ESHYLGKE
HE. XITHEICELIRETHAIDITEEIZET 5,

—DHMDKREHLE (clang) & F LA FE (creak) . BHEHD LS LNVS IZE8T % 5E (impatiently)
. BIZRFEDORE (Asurlygrunt) Z5|FHL, RELGEELEELAETE Lol I2HE
NENE=VFEOEEN. (868 - SERFZEBT 5] BE i 28CERT swish zE A=
EIZHD, TDESIBRRTHLIMNL, RUVLDICEICRLTEMNSAE=DEOONSE
NE=FEEZRE LIz mumble B, CDIFE. £ TS, BREMLTYOEZICEEBRT HE
H [m] 2@& THASBREMGRCEZHT ] ! HEHRE [b] 28 mumble (&, IEL
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W OERENEBARLEARLHTIOFT, RUIFREZZTYLENSERL LELVEDORE
NDEZTEZEVHTTLS, £D mumble ERIL K FFEEFRHT grunt (EMIITES, 1EL
WEREFOBYECEATIE, BREVTFTFOEFIIREEINDIN, TOHFKFH EIC
EZF2ERIHBEENG] ? RLEZRHIREDHERE [t] ITEL oD,

B2, @<, SILEIERE swish [TEENTWSAERER [i] Vi % 19 B -0
"B BT [i] LELLOREZLGLT, BEAOELEIOMRZEIEHETZLTLNLSI L
HFENTIEE LY,

BLTELHADEDFEEOMTICENATIHINSMN, EMEZEZRY FONRDEL

E creak &, VEDR ERDBIDEERE swish DEIZ=L REEEL, FhoARFBOER
LEIFBRLTWLWEALDLTE, EA—DEBETWV =AY FIZRLTANSHDDEFELELDTIE
HCHARBBOLVMREDLDE, BFoLHEDEENARNELABTEZILTENESLS, X,
VENEY S T=DERIVE STZADBEFESH ONZROLTIEAGL, BLAGENER
WD LAHDWN=EELRIR ("theplanks") M ETH B, ZEDEIZFZDOHMNT AIZSA +
FEZTRY FONRZELEE., LEICZTLTKROLEZZRE(BYULSEIBEEHREL
FFEWSZETHD, TNODHRFENDEALSIE. OLIZEERDEEZ LTI NEVRE
ADRHEEH—DRANIZESL LI-—HNDIEZ D, BERBLHIERL ONIEHED
SHITTOINEHR b—T ("asmall stove") 12T HROESZ(IHEY ICEULRTED,

"Kinda warm today."

"Yeah," Gus said.

"You get more heat from this sun than from them old radiators at home."
"Yeah, them old white landlords sure don't give much heat."

"And they always knocking at your door for money."

"T'll be glad when summer comes."

"Me too," Bigger said. (13 -14)

X, EEIZEW:=ToATEI-#LI-2BIC
FOEMINENE LI EEZEA—AEET %
RICHES EE. HRBDEICTBU IO creak @, 5 |
LME swish DIRELABZA TS DARIZATHIDTH
o
&, BEILHEICHBLT, BLE. ELEAR
FITRBEIN-BEOL—2THD,

BRICESNEZVENRERDRAS v FEAN.,
A Go-EATIE., LESKOELBHREK
(& B HLEMBONGREN . A BANT H
[CEAHE L=5& "a light tapping" I2& > TEDIK
RIE—ZET 5, BOEETHS, RITEA—D&KRIF
22541 UI2&>TERIN, THFAICIFENERE
TonhT "BF" LTLESOEN. ZTOH-YU %
DL >TEIALTH &L S

...Abruptly, they all paused,..., their attention caught by a light tapping....Bigger
looked round the room,...and grabbed two heavy iron skillets....Buddy ran to a
wooden box and shoved it quickly in front of a gaping hole....A huge black rat
squealed and leaped at Bigger's trouser-leg....Bigger held his skillet;...The rat
squeaked....Bigger swung the skillet; it clattered to a stop against a wall....The
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rat...let out a furious screak....The rat bared tong yellow fangs, heavy piping
shrilly,...Bigger...let the skillet fly with a heavy grunt...."I got 'im," he muttered,.... (4-
6, THRITERE)

IE L UWBFETDGE & (FRBHIC, NIALGEEELEBES tap ICK > THRFESIBRDSG
HIZIE.SFEEZRVTOEDEICEAT S5tk H 5. ROBEEIZEY L T squeal, squeak,
screak, pipe &.7 54 /X2 DLVT D clatter, grunt TH 5., — D 5 B squeal, squeak, grunt
[ O.E.D. |1Z [Imitative.] MREMNHY . screak, clatter £ FNIEEIT HHEETH D,
"piping shrilly" DB ZFDETHE . pipe [Eh Y h squeal, squeak, screak IZH TR T
shrill (=piercing & high pitched in sound) O&#MHY. TNoIEEMD L < [TEFHFDIK
RBICIRWTEDODNDIEETH D, [skil], [ski:k], [skri:k] ITHBLTEEFNIEFDEERS
[s] RUBHE (K] (L. BEZH-h, BOBRKERLCE > -ENEEDRERDAEIZHFED
DIIohf-OENGRKRYEBLEZELOLANEORLEZ. BF [ii] EZOEOHRFS, #ic%k
FELTWS, X, #iE [r], [I] FROEFEZERLTHY. squeal IFEFHLAENALE
H—IZRUNDBEHN SEI~NDEMEZR. squeak [(FHEZFZTBULVEAN S FDFFDIREEL . screak
(FEID D, HKIFE>THEESKEZ, ThThEHLTWDS, COBRTHEHITEEL
f=L D& screak T#H 3., Screak & PO.D, CO.D. IZIFUIFENTH I O.ED. 1Z "Now
chiefly dial." L REDHDETHSH. BEHFYAWLLONLGWEEZFE > TET., BRI
EIFES, BELEDERELEFINTFNRELRITEVWEVWSEBEDIRDHENEL BN
5—ETHD,

EA—DRABITE=TSANNDEEELT: clatter (£, cI- TEDEOKRETZ%H, &
FE K] TISA4NVEBRLEDREIZCEEoON-EEEZ. [|]] TTOEBEZERLTEY.
BIFTECEISANUARELETLZE-TTEICY S ERELESIEIEATWS, Fhloxt
LT. ZiRBEDEZEL-gruntITEFEFNLEFE [q] (. TFANUAKRELERNVE
IR LIS, BLDOBICEFENHIMESZ. RE [r] FZ0EEZ. BIZ. REOD
WHE [t] X TEEZZ2RILBEENEE] ORLZEFNEFAEELTEY., BALEDS
nNf=EWSELAKCHTLS,

5l TREXEKRC] E8BLEA, £FI20WVTA LW TB IS, 2 EBLTEE
XETMNRREINTWVWSEENZ DA, 5IAXEKED "I got'im," he muttered. ®
"muttered" M & S LEEARA, COBEIZIF 12 BEH Y . kIZIE wail, whimper, 3(Z(Z shout,
BEIZIE 5 B0 scream, EA—IZIE call, whisper, ask, mutter AW TLNS, FD S
50 scream (LB E L < [EEFHEDIKETHLY SN "at the top of one's voice" DEHHH
U, RBE L EBIZTED [ski:l], [ski:k], [skri:k] EBHTELULTWBETHD, A=l
» < % (wail, whimper) #£. M5 (shout) . €UIUEZHITSH (scream) B, IBEE
% (squeal, squeak, screak) B, KED. RHFEZHEITEF [m] [TEHIMIN-ELDRPE

(mutter) (X, ZhbERBHICEESINTHE Y. L. BRLWATADIGEDHED
KK YDEBIZAETHLLY,

(2) BV <BALW>LY<BLELS>RHE L TOEROREIDANL LAKREL,
BOAEMNMSTEELS, PLAEZZEATEARBG T AHEZBUVSIALTHEL S,

...Abruptly, they all paused,..., their attention caught by a light tapping in the thinly

plastered walls of the room...their eyes strayed apprehensively over the floor.
"There he is again, Bigger!" the woman screamed and the tiny, one-room

apartment galvanized into violent action. A chair toppled (4, T#RIZEE)



PO.D. @ tap MERBA "strike a light but audible blow" A=Y & 52 tapping (AT A
TEHEINMAENFZDBTHD, LML, NI EGEIIHTEIREDRIGIEERIZRREL

[INSTE—EBEX T /A= FRNKD DOV KSITHLCEIEEH LIz 0 S S TEHLEZLDIL,
BAit TEELHCET he EFIER TSI L, W (he) FWVDIBENDEEL LHD
[—B] THD, BRIIEBUVEZHIT. HKIERNY FISEWELS>THEL LY, BB
FFICTTANVEHF > >THEADS, BADOBII<W>%ES - LML, ZhEHLEFTL
DEHED—HRITHBELGL, <WSEFETOHHELLKREWN, RBEODLY & YDLMMEIZKEL
2T EBHATND,

The two brothers stood over the dead rat and spoke intones of awed admiration.
"Gee, but he's a big bastard."

"That sonofabitch could cut your throat."

"He's over a foot long."

"How in hell do they get so big?"

"Eating garbage and anything else they can get."

"Look, Bigger, there's a three-inch rip in your pant-leg." (6)

ANZEEZEZBLIEENKREL L o=DIF, HKERFEIT oHERICEVEMELIZEY
[CEOHRAFENTVESESADEADN, BIZ TEAY] Z+2ITHELTVSN LT, X
SBEORESEF. BEQVESORBFALEE > T, REDVESFIHRLALGERZE
EAHHT

The kitchenette is the seed bed for scarlet fever, dysentery, typhoid, tuberculosis,
gonorrhea, syphilis, pneumonia, and malnutrition.

The kitchenette scatters death so widely among us that our death rate exceeds our
birth rate, and....13

BEAEA—ICA-T IBFAICAMLADFLEEHSIZHNIE. CALGIHBHTANIC
FFLGLTLWWDIZHRAL (7, ERIFESR) LECEENEEKREF UL D, 714 MIXREH
DT 1941 FRBNICHNRBEEZTLIF . HBLTIM4 FEITQFICLETHTIZOZL R

("The Man Who Lived Underground”) O TH., COK--REFEHZIETLS,

He...jerked his head away as a whisper of scurrying life whisked past and was still.
He held the match close and saw a huge rat, wet with slime, blinking beady eyes and
baring tiny fangs. The light blinded the rat and the frizzled head moved aimlessly. He
grabbed the pole and let it fly against the rat's soft body; there was a shrill piping
and grizzly body splashed into the dun-colored water and was snatched out of sight,
spinning in the scuttling stream. 4

KoERBIE, FTKRKZERNDFRALRBRERLEGAT<HTO>ORG S, HWDIIEROREH
HBETHD. 54 IS, hEERZAAME, THAZEAOECHRITAELZ
o TLTREBESN, BASNRKRZO LAAFGHR BRI LI<HTORESZEH
HLltfze EDERTY, TDEMELGIRNERLEIDRHME L TOEXRLGEDR=T&KE
[FRL T/ <IEEL,

(3) LN B DENUEABRDAA Y FNAY, BREKDEBZINRE D,



"Turn your heads so I can dress," she said.

The two boys averted their eyes and gazed into a far corner of the room....

A brown-skinned girl...fumbled with her stockings. The two boys kept their faces
averted while their mother and sister put on enough clothes to keep them from feeling
ashamed;...Abruptly, they all paused,...,their attention caught by a light
tapping.,..They forgot their conspiracy against shame.... (3-4, T#RIXEZE)

BEBATAHAEEIC. BEVCRLVWEWET S, EVBEOHTEHE#TLHMELEL, £
DRELBHH L DRI ashamed (FTEXRH L EFTRHERETH D, L LEDLEERSIAH
hE. BE&ELT (avert) REL LBV BEANBFCETHEDRZ L > ERDO5H 5 (gaze)
BRFMAELLDLEH LB LWERL SEONDITADNEEL > TLV D LAE (shame)
EWVWSKEEIZEDL D, LWHITHEZFALRBEOHMIZfiN % ashamed, shame DFELVSD T T
H5

AT —BER. HEOETEAPYZEZFZLTWWEA—IF. ROHoNTWSE
BEWLEKICEO NS, REBEOTSANY—SZFhELDE, ERO®ESE. &
S EMNELEHS, BRIZEALKOAEEEEZEOH TP <,

The kitchenette throws desperate and unhappy people into an unbearable
closeness of association, therby increasing latant friction, giving birth to never-ending
quarrels of recrimination, accusation, and vindictiveness, producing warped
personalities. !>

HYSME—BD. HYSIN—BETEHSH. BRLEHBY . BEARSIN S /)
SHEREI F. <BRLLWS<BELOS KNSV S4MA—DZHRICIEA TS,

i) "Bigger, his family," and "their relationships" (I'EH—& Rikl)

<BRALISEAODICHRZELE., <BEI>SHAITEBADBEINETUVI S, ZMH
D<BEESFREDEICELCHEREZEH. TANFEZ<H5BL{HBH, HHEEL, B
DLYESIEMY .1 (11) ZALBDRTEENTLEDIE, ETEFFTLEABBEREITTSH
5, BLHEDHT, BRIFESIZEZIE TEFEFRICRERESZHNIL---1 ["we wouldn't
have to live in this garbage dump if you had any manhood in you," (7, T#I3%E#&) | &
ELEN—IZFRFZHR, AEATREIIHRINIZEXOEDHYIZ "manhood" % E H—IT3K
Hb, RIEEDELAD., EA—IZETHMY T ELRELH > TIEWL A, RFIZZEORKIC
fH LTONEBEVBERER TV ELIS KTWIZREQDFENS EFELMof=. EA—IZ.
FABEFEDHRT, I TICELDEZTHICHKRmEE L TV,

...S0 he held toward them an attitude of iron reverse; he lived with them, but behind
a wall, a curtain. And toward himself he was even more exacting. He knew that the
moment lip, allowed what his life meant to enter fully into his consciousness, he
would either kill himself or someone else. So he denied himself and acted tough. (9)

TABEA—ELRIK. FITktt (BREK) LOBRZEMGEEAREMICKRHLLTL
5. DAA. EUVIVEZHITHIHRER., AT Lo ke, HEFTHABLTEN—,
HEDOXHUDEANBHIZ, TORHEERILTVLONTDOEELRT EEFR (BT,
2AEZEL) THH, <BRLWLW>OHRTEIZAO L=, EFA—DINHTHETDE
BEDIGE (pp.3-11) Tlk, BHFHIZ DL TIld scream A6 [E], sob A3 [E], cry AS1[E]., &I
DLV TIE whimper A2 [E, wail, cry, scream AE 1EIFTDAHAWLLNTIVS, B THL E
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TAVLHNEEA—E, WE, WSAKHE - ZORKEE28, HEIFWTELHEHRINDS,

. BEAXRL 4 — (Bessie) ZENH L. FHFEFIT HFETHOH®E (pp. 190-201) TIlE. A/
4 —IZDWTHEDEAIL cry 8. whimper, moan, sigh & 5. sob (sobs £ &%) 4. walil,
scream & 1 (MEFIERE#ETRT) THD, BICEIF. EA—DHET. BEILLOHFRIE
PR=ILFVREGEN—EIZET B35 (pp. 251-257) TIX. BFHIZDLVTIlE sob  (sobs
HEL) 7. cry 5, wail 2, mumble, whimper & 1. BKIZCDWL\TlXsobl1 THS (EH—N
KICERZ1ELITLTLSH., BROFERSIXLEL,) FhITHLEA—IZIX, BEIMESE
SERDIGHE T shout NENEFN1ET D - BEE T . BENAEA—IZF—IL 2 EDIR
LT NDHEBIZTRFERESITRYRLEFEIZ, X, E3HDEETIX. BELAK—
IWEVERANZOETEIWTCEA—DHZWELERBICALWLOATWSEITTHS,
THICHE L TEDHNI- sob, cry, wail, whimper 22 ED "I <" BENDEEN R A A
— U EGRBICEZADERTOF— - TJ—YDEETELTLS, ThoDF—-TJ—V%H
WTSA ORF LI -F=DIE. BRICEART 2EAE. FIZE. LEPIOHRICHFE
%U(Lﬁb%ﬁtﬁﬁ@i%%*wé&>4—bﬂﬁ@%f%éo%@4%—§§EL

BEIZSA FMEIZFABERKADEY EEEEZRLTWNS, TOEY DELEIL. BRREEA

LEAHAAwh EEBIT.CDERDRELEFBEED—DIZHE-L>TWNS, ZDEKTIE.
_waﬁw%ﬁfﬁﬁéhttﬁ—&%ﬁ&@kﬁ@ﬁ@‘74F#h%l%@4} o
ERELESELE THEOHITOEMRA] DUVEDEEZSBESLS,

M. [7AUNDEBF] EH9R -4 K

[ZA)DDODEFIDEESHIF. NA>TEET. [T B
yETHMEICHEZEYEFID LA HAITHITHETWS AL
L ELELEbhfz, EbhEHIHhhDitiz>f-, F—
RAERZRICIEIERGHOEALNEHREF 8 L THEHD
KEBHABELEZN, 54 FBELESITHHZLIIT. FD
ARIZESDTUATFXRLTHROMTIIGAMN o=, BAIZYS ‘
F—EMT ARSI -ERGFO—AICEVNELN, TEbh WSS
BDEREEEN, VEYIONDDIEET R ! 1 ("Last hired,
first fired!") (S REN-BO TARELRFIKEZR OGN,
BEALEBAEDEIZIIBIZCRZB DT — T4 DA ES I,
n,. EANIEEBLE, ZOSAM VFRLTHEA S EIFHEEN
2l M DOTEBTTS VA —ELEBEABRBREBRBVEDICLT:
KO, AEBBOKREBBATIE. —HODKERRILZHDEANEE
L. BFZB-oTW:, EROFP T, EAF—DHEOHREE
N EFEEZED—BELTEA—ITHBFREL TN SUCSREY
F—ILFVRTHDZENHBETHE, FEINVOCTHLZOERZNOEING, 54 FE
TILFXLDOERH., BENIWEREY T, MHRKICEHEZ>TEADRESZHIFI-7 A
JhHrEDizE3EHAFIERHL. TA)VADDODEFEHA—DILLEILEOARYDOEEDRE
AT HILICK T, EAZREIL. HIELKEITH5BANE~DREINGNREEZ L TH
BN, YOX - HA FZ2ETOHTE. REOEEBZRVIEHEROFFEBEZHLMIC
TH5EEELELTERBEDOEHREZ2-DTH D,

V. RE &R
DNSGEREL [TEDS =R ARDARER. REBUEIHRELOTEGE IR -

YA FTRELAHYIMNE=1DTHS, TOFHYIZ, BUY 1200 GORADE] O—
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HZSIALTHE S,

The kitchenette injects pressure and tension into our individual personalities,
making many of us give up the struggle, walk off and leave wives, husbands, and
even children behind to shift as best they can....

The kitchenette blights the personalities of our growing children, disorganizes them,
blinds them to hope, creates problems whose effects can be traced in the characters
of its child victims for years afterward.!’

FP—TRRERBEHIEEBTHRIN. BADRTHSELBCBHAIN—REXA. HIIK
VHLTHEZECIT ARV EXHAPHVENEGRFRETH D, IR - HA FIZHL
ECICTHRONDZTABRRKRENETEZED NEGEEL &, FSITYDOR - U414 FD
MR THoT=,

YORX YA REHELSAMEEICHET T SRIE WNELGEHE] EHAT, REDLEIDOR
MTHLHIMN., EA—IL. BBRZE-N. XTFTEHIBRZFEVNDODOTHEL., ZHMHEITIET
fzo TOEHA—IE. YOR - U4 FOERERZHITEY ., BL\2H LN, HALN, BB
FIIHTONTEEINTIT, MEDEMEHFTYVICHELUL TS, YOX -4 KA
Bl Z&EH. TAVAN T7A)ADEF] (EA—) %A=, TLT, mEKEDIC
HEDHFEEBLLTEHERSIATITLS,

A ML TEANITA)ADEBRTHS] ("The Negro is the metaphor of America.") &
KKE-M. TOEEZBYTEAIL. MNSHEEHE] FYIX - U414 FORKRTHY.
BBl IFEA—DRKRTHDIEESIZLIZHES S,

NSGERE] LEA—ER, REM. BRUKXRRAZAVTEAZNIZREZELSE
-BEEHNDL—2Th D,

RICHARD
WRIGHT

Witk b odaetion ™ How fliggee Wies Ban”

GE)

1 Richard Wright, "How 'Bigger' Was Born," Saturday Review, No. 22 (June 1, 1940), rpt. in
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Native Son (New York: Harper & Row, 1965), p. xxix.
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York: Arno & The Times 1969), pp. 104-105.

4 Native Son (New York: Harper & Brother, 1940), p. 3; AZDSIAICD\TIE, R4 O

DH%E () AIZEET,

> RO.D. @ Clang MIEIZ(X "1. Loud resonant metallic sound" & &% Y. clang A* TKE7%,

Z2CEEE] 2RHIT DM D,

6 Richard Wright, 7he Long Dream (1958; rpt. Chatham: The Chatham Bookseller, 1969),

p. 54.

T Erse—. THIFEEME (AME T EERERXE] E 28, iRtt. 1947 ), 34
Ve

8 SJEICIHX TEYY - iR—A L% XS ("Big Boy Leaves Home," 1936) T. B4 ik

TWHGAKICEBAXEABEOE TV AIZ, BBEMZUST-4 ADDVEDEMN

FNS, BIZ, COYE ([RWE) ) T, COEHDTCHET,. BADXEERDY

DHOEVWITARDRANRRICBREINSGELNH D, HEE "TL" KPHFT S
CLEEHHOT, CHOBENZED—DODRFEELGE>TWSZ EIZRMT L,
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AFALD, ZADBAEZRELT, 1 EREESR) £HoHHH. KENE-BY L

HENTIELELDEA,

U gsm—. MEFEMEEl. 21D,

L REE 3RAT,

13 Wright, 12 Million Black Voices, pp. 106-107.

14 "The Man Who Lived Underground," in Cross Section, ed. E. Seaver (New York: L. B.

Fisher, 1944) , p.60.

15 12 Million Black Voices, pp. 108.

16 Cf. Richard Wright, Lawd Today (New York: Walker, 1963), p. 154. ("Lawd, I'd ruther be

a lamppost tin Chicago than the President in Miss'sippi...")

17 Wright, 12 Million Black Voices, pp. 109-111.
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